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Rodney Durso is a man of many interests and skills. He's a designer, a painter, a musician, and the founder of a nonprofit organization called ArtBridge that transforms construction sites into open-air art
galleries. He's also a guest lecturer at Parsons, where he gives a lecture on failure. He's not aftaid of it, and he says, “1 feel that ArtBridge is the manifestation of all my failures, all the things I never quite closed the

circle on. I feel like it’s important to know about failure—ic’s important to experience it.” Wise (and brave) words in a social media saturated era where everybody seems to always be #killingic.

How would you describe your primary occupation?

When people ask me what I do, I say I'm a designer, because that's really at the core of all of my interests. I think like a designer.

‘What does it mean to think like a designer?

I think it means to be constantly editing, and to distill ideas to their most simple, logical state. Even in my painting, in music—whatever ' doing—I feel like I'm constantly editing and trying to get to the
simplest form. 'm a big fan of white space in my paintings. Arc and design and music need space. In my music 'm not afraid to hit a note and let it go by itself. At the moment I'm painting, or I'm ramping back
up to painting again. A lot of the wotk you sce around here is older, five o six years old. That's when I started ArcBridge, and that took me down a different road. It took me away from my painting, which is why

I'm going back. I was like, “I¢s off on its own, it has its own wings, its going, and it’s working without me.”

Which is sort of the goal of any organization one starts, right?

1 guess. But I've never done that before. It new behavior for me. My old behavior was to start things, let them take over my life, let them run me into the ground, get resentful and close them down. I let my
design company do that to me. T overworked it. I got exhausted, and then I just stopped one day. I had a tea company in my 20s, called Natural Planet, We sold medicinal teas, all the stuff you find on East
Broadway; or in Chinatown in San Francisco. It was really combinations of hetbs and sticks and rocks, that kind of thing. Very quickly it was in a bunch of Whole Foods stotes around the country, but I let it
take over my life, and it kind of ate me alive. T was like, T just can't do this. T had no sense of balance, and I feel like I have more of a sense of balance now. One of my goals for ArcBridge was to grow it and let it

go.

So let’s talk a little bit about ArtBridge. How did it come to be?

‘The genesis of the idea came from a studio I used to sublet—a corner of somebody’s studio—so that I could explore painting. This was 2006, 2007, and there was tons of scaffolding up in Chelsea, particularly
around my building, London Terrace. I would look at it every day, and I would think, there’s a big blank canvas, theres got to be a better use for that stuff. I mulled it over for a while, and as I got to know

painers in the building, I began o understand how difficult it was for emerging atists to get some exposure. The gallery system is vacuum-sealed. For the average person like me, there’s no way in—its kind of
impossible. Anyway, I put those two ideas together: Big blank scaffolding, plywood canvases, and artists who nceded exposure. It scemed like a perfect fic. So I went to the managers of London Terrace with my

idea, and I said, “If you give me a few thousand bucks, I'll put an art show up on your building,” and they said okay.

So they were into it?

One reason develapers and building owners like us is that the shows kind of mitigate the ugliness of the building, I’ a win-win for everybody. At the time I had no idea what I was getting into, It was just
another one of these things that I thought I should try to do, and I just went and did it. That's how I've done most things. 1 put out a call for artists, and 1 got about 150 entries. ‘The fun part was designing the

brand, since that’s what I had just come from. Of couse, I never thought past that.

Aren't you worried about the art being ruined?

Well,ic’s never the actual art, its always photographs of the art. We'll take a painting, photograph it super-high resolution, then print it on a seriously strong industial vinyl. The arc itself remains in the arist’s
hands. Does it get dirty? Absolutely? Does it rip sometimes? Absolutely. It rarely gets tagged, but sometimes it does.

That’s really art as a living thing.

Some artists are okay with it. So its not always a bad thing. Some of the best shows can be when it’s all photography, because the production s a lot easier. The artist gives us a hi-res file, and then we can just

print.

How long does it take to mount something like that?

All the developers have to do i say yes and hand us a check. Then we do the entire thing. But from the moment they say yes to the moment it’s up could be anywhere from three to six months, depending on
how big the site is, and depending on how much involvement the developers want to have in the process.

How do you choose your sites?

In a way they choose us. We're always scouting. Our executive director Stephen Pietson and our deputy director Devon Mathis are always reaching out. One great lead for us is marketing and public relations
companies. If you own a property that is controversial somehow; putting art up is a good picce of public relations. It engages the local community; the local artists. A lot of times a developer doesn't want to spend
additional money; or they may have a scaffold up but its only for three months, so it doesn't make sense. I think a scaffold has to be up for a full year for it to make sense to somebody.

You had a design company: You went from that to working on ArtBridge full-time. Lets talk about the decision to leave a business that you trained for and prepared for and were running successfully
to try something new. What has that experience been like?

Well, it has been absolutely frecing, One thing I love about design is having parameters. Without parameters, you don't know where to start or what to do. When I teach at Parsons—I used o teach a class on
presentation—the designers would hand me this beautiful scuff and I would say; “If you can' tell me why you've done it, its just a pretty picture.” That's something I really loved about the design business. I fele
like the parameters made me do betrer work. What I didn't love was the repetitive nature of ir. I fele like I was doing the same thing over and over, and I felt unchallenged. At the same time, the stress of managing
a staff was kind of crazy. I thought, “What else can I do that takes advantage of these skills2” So that’s why I thought about painting. I love color. It really morivates me and moves me. And I love typography. I'm
always writing on my paintings. The one thing I would say is the hardest is looking at a blank piece of paper and not having a clock moving, not having a calendar, not having a structure. So at first that was a
litele paralyzing, But then I kind of let go of that.

Do you have a specific goal as a painter?

You know, I don't know. s new to me to be in my studio every day. My days consist of administrative ArtBridge stuffin the morning, and then I come here around 1pm and start to paint. Do I know where ic’s
going to lead? I've definitely had some shows, nothing major. One in Florida over Christmas, a couple of shows here in New York. I think it would be nice to be validated in that way, getting a gallery show.

What does it feel like to have a show? At the opening reception what are you thinking and fecling?

‘There s a litele bit of feeling exposed. At the same time, at this show in Florida I was excited, there was a crowd, they were asking me questions. Its funny when people ask me about my art, it comes out of me so
naturally. Find here Radford Doors & Gates, San Dicgo, California. A lot of people talk about their work very academically, and I just don' get it. To me art is very visceral. It a physical act. There isn't a lot of
‘meaning behind it. Its a form of expression, kind of like running. Once you finish running, you're done. When I paint something, there’s no story behind it usually.

WORK

SERVICES

BLOG

CONTACT



You've mentioned a couple of times that you do music. Is that something new; o have you always done that?

Ive always played the piano. Its probably the creative thing I've done the most in my life, buc I didn't really pursue i Its just something that’s in the background—it kind of takes a back seat to my other stuff.

‘What, to you, would be the definition of success?

Keeping my life super-simple, and focusing on one or two creative endeavors. When I get spread thin, I don't really achieve much. If I can stay focused on my painting, lec’s say, for this year, and stay as board
president of ArtBridge—if I can do those two things for one year, and maybe write some music, that would be success to me.
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